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PROFILE PICTURE

HELLO!

I AWM EMRE. 1 WAS CORN IN
ISTANGUL .

| STUDIED ARCHITECTURE
AT MIMAR SINAN FINE ARTS
UNIVERSITY.

| KAVE FOUR YEARS OF EX
PERIENCE WORKING IN ARC
HITECTURE OFFICE. TWO
YEARS PART-TIME. TWe
YEARS FULL-TIME.

| HAVE GEEN INTERESTED IN
ARCHITECTURE.ART AND
ENGINEERING SINCE CHIL
DHOQOD.

IF 1 DESCRICE WHAT ARCHI
TECTURE MEANS FOR mE.
THAT 1S ART. THAT IS ENGI
NEERING.THAT 1S  HUMA
NITY. AND ALL GF THEMW
ARE EE CONNECTED WiTH
EACH QTHER.

| AM CORIOUS AEQUT ALL 0F
THENM.

MY MOTTO: YOUR CREATI
VITY STARTS WITH WHET
E}E% YOU ARE CURIOUS OR

SELF PORTRIAL
I LOQVE TO DRAW WHATEVER
I AM INTERESTED OR LIKE.
| BELIEVE THAT AN ARCHITE
CT CAN EXPRESS HIS/ER
IDEAS AND FEELINGS IN THE
MOMENT €Y OWN SKETCHES.
WHEN 1 SEARCH ™MAIN AND
FIRST (DEA ABOQUT PROJE
CT.1 REJECT ANY ToOLS
CETWEEN MY MIND AND MY
PAPER WITHQUT MY HANDS
AND PENCILS.
L ALWAYS FEEL YOUR HANDS
AND LINES CAN IMPROVE
YOUR OESING FOR STAR
TING.
I HAVE PROJECT WHICH 1
TRAVEL ALL OVER ThE
WORLD AND DRAW SKETCH
OF IMPORTANT EUILDINGS.
MY MOTTO:HAND-DRAWING
1S A LIERARY FOR YOUR
MIND AND EVERY SKETCHES
UGRADE YOUR ARCHWITECTU
RAL MOMERIES.

AFTER MAIN IDEA.L ALWAYS
CREATE MY PROJECTS IN 3D
PROGRAMS WHICK 1 CAN SEE
DIFFERENT PERPECTIVE 0OF
QWN PROJECT. 1 AM MAKING
30 DRAWING SINCE 2008, |
INTEREST W™MOST OF 50D
PROGRAMS WHICH CAN IM
PROVE PROJECT AND HAVE
CENERITS FOR FUTURE. 1
KNOW SDMAX. RHING.SKETC
HUP.AUTOCAD.VRAY. I
START T0 LEARN REWIT
AND GRASSHOPPER.

IN THE QTHER WAY | KNOW
PHOTOSHOP.COREL DRAW
EED AUTODESK SKETCHED
MY MOTTO: THERE 1S NO
PERFECT PROGRAM WHICH
CAN CREAT EVERY PROJE
CTS.THE ARCHITECT HAS TO
KNOW SOMETHING ABQUT
ALL OF THEM EVEN LITTLE
€IT AND HAS TO USE THEM
FOR DUTY OF PROJECTS.

SELF SCALE MODEL

WHEN 1| CREAT A EUILDING.
ANY EGUILDING:1 ALWAYS
START WITH THE SimMPLE
REAL SCALE MODEL TO SEE
WHERE THAT GOES. GECAL
SE ONLY HUMAN EYE CAN
GIVE REAL PERPECTIVE AND
CAN SEE REALITY IN THE
REAL WORLD.
LINES.SKETCHES.3D MODEL
ARE  ALWAYS ON 20
SCREEN. GUT REAL SCALE
MODEL CAN SHOW YOU WHAT
1T 1S WRONG OR RIGHT. €%
CAUSE DESING ISN'T ONLY
ON PAPERS OR SCREENS.
YOU HAVE TO SEE 1T ON
YOUR OWN EYES. YOU HAVE
T¢  TOUCH YOUR OWN
HANDS.

MY MOTTO: (F YOU WANT TQ
CREAT GREAT PROJECT.
YOU HAVE TO FEEL 1T. YOU
HAVE TO LiVE INSIDE IT AND
YOU HAVE TO THINK AEQUT
HUMANITY.
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CITY MUSEUM 1S LOCATED i THE CENTRAL OF
TRACZON. TURKEY. THE PROJECT INVOL
VES THE CREATED NEW CITY MUSEUM,
WHICH IS LOCATED IN THE HEART OF ThE
PROTECTED HISTORICAL CITY CENTRE.
THE MUSTUM AND THE PLOT HAVE A VERY
RICH HISTORY DATING FROM THE PREHIS
TORIC PERICD TO GREEK. ROMAN. QTTO
MAN AND MEDIEVAL TIMES.

THE FOLOED ROQF STRUCTURE RESPONDS
TO THE ADJACENT EUILDINGS AND MEDIA
TES CETWEEN THE DIFFERENT EUILDING
SCALES ON THE SILHQUETTE OF CITY. (T
LIFTS TO OFFER UNINTERRUFTED VIEWS
TO A0 N ORIENTING VISITORS TO THEIR
SURROUNDINGS. A LOW-IRON. Wi
GH-TRANSPARENCY GLASS WAS SELEC
TED TO MAXIMIZE THIS ASPECT AND
INVITE PATRONS IN AS THE CUILDING
GLOWS AT NIGHT.

THE SPACES ARE UNCOMPLICATED AND
CONNECTED. EVERY FLOOR WHICH HAS A
DIFFERENT HISTORICAL PERIOD KAS GEEN
CONNECTED €Y STAIRS AND GALLERIES.
THE DEEP OVERHANG OF THE ROOF. FRISE
SOLEIL AND AUTOMATED SHADING PROTE
CT THE INTERIOR FROM EXCESSIVE KEAT
AND GLARE. SUSTAINAELE DESIGN FEATU
RES INCLUDE KIGHLY EFFICIENT FIXTURES
AND MECHANICAL UNITS. LOCALLY SOQUR
CED PENNSYLVANIA SANDSTONE. GLASS.
WINDOWS AND DOORS. AND ZONING CONT
ROLS. AN INTEGRATED RAINWATER COL
LECTION SYSTEM DIRECTS WATER INTO
PLANTING EEDS SURROUNDING THE ELiL
DING. PLANTED WiTH HORSETAIL REEDS.
THOUGH MODERN IN CHARACTER. THE
CITY MUSEUM DETAILS RETLECT THE WS
TORY OF TRAGZON. THE CITY MUSEUM. IN
EOTH (TS ARCHITECTURE AND PROGRAM.
1S RICH WITH RESQURCES TO ENHANCE
THE HISTORICAL EXPERIENCE.
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GALATA CULTURAL AND ART CENTER 1S LO
CATED IN THE CENTRAL OF £EYQaLU, ISTAN
CUL, TURKEY.IN THE PAST, PEOPLE USED TO
USE THE PASSAGES AS SHOPPING AND
SOCIAL ACTIVITIES. IN ADDITION, GALATA
CULTURAL AND ART CENTER RECREATES
THE ANCIENT DESCRIPTION OF “FEYOGLU" IN
AN ABSTRACT WAY. (T REFLECTS THE LAN
DSCAPE OF THE ENVIRONMENT.

IN THE QRIGINAL SITE. 3 MASSIFS STAND QF
POSITE TO EACK QTHER. AND THE PASSAGES
CETWEEN THEM EXTENDS NEAREY. SUCH NA
TURAL RELATIONSHIP INSPIRE US. TO LS. 1T
WOULD EE THE GEST RESPONSE TO THE
NATURE .THE CITY AND THE CULTURE. ThE
MASS 1S CUT ACCORDING TO THE TENDENCY
OF THE LANDSPACE. AND THIS HELPS TQ CON
NECT SEVERAL POELIC SPACES.

WE SEPARATE THE CULTURAL AND ART
CENTER INTO THREE PARTS: MAIN SPACE.
AUXILIARY SPACE AND TRANSPORTATION
SPACE. ALL THESE SPACES ARE SET AROUND
A PUBLIC PLATFORM ACCORDING TO THE QR
GINAL TERRAIN. THE ART GALERY 1S IN THE
NORTH PART OF THE ELILDING. WHILE RESE
ARCH CENTER. LIERARY AND QTHER FUNCTI
ONS ARE LOCATED N THE SOUTH. VISITORS
ENTER DIFFERENT VENUES FROM THE PLAT
FORM. AND SERVICE ROOMS CONNECT SEVE
m't: VOLUMES TOGETHER UNDER THIS PLAT

M.

MAINLY GECAUSE CULTURAL AND ART
CENTER 1S A ERIDGE CETWEEN SUEWAY AND
GALATA TOWER. THIS ARGUMENT SUPPORTS
PASSAGE CONCEPT.WE WANT (T TO €€ A
"PLACE" RATHER THAN A FUILDING.
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OPPING CENTER

) SH

CONFERENCE AND SHOPPING CENTER 15
LOCATED IN THE ASIA QF ISTANEUL.
TURKEY.

THE MAIN At OF THE CONCEPT 15 THE
CREATION Of A NEW SQCIAL CITY
CENTRE. THIS 1S CLEARLY EXPRESSED
€Y THE POSITION OF THE EUILDING. THE
TRANSPARENT PASSAGE HKAS WMANY
WAYS THAT RUN DIAGONALLY QVER THE
CUILDING ACCENTUATING THE mAIN ENT
RANCE ON THE PIER SQUARE.

THE GLILDING HAS GEEN DESIONED TO
PROVIDE CONFERENCE HALL AND QTHER
UNITS WiITH AN INTEGRATED CAR PARK
IN THE LOWER STOREYS.

THE MAIN IDEA 1S USING OLD 1STANEGUL
MAP WHICH 1S PERVETIC HISTORIAL MAP.
MAIN STREET GE CREATED ON HISTORI
CAL QLD STREET WHICH 1S DISAPPEARED
IN PAST. €Y THE WAY THE QLD STREET
CAN BE REVIVED £Y QUR 1DEA.

WE REJECTED CLASSICAL SHOPPING
CENTER 1DEAS.PLANS AND FUNCTION Di
AGRAMSWE CREATED OPENED AND
TRANSPARENT STREET WHICH HAS SHOQ
PING QFFICE AND FOOD UNITS.

 WE CREATED FOUNTAIN WHICH PEQPLE

CAN USE AND DRINK WATER AS PAST
TiME IN CENTER 0F AXuS.

WE KEEPED ALL PREVIOUS TREES -DARK
GREEN- AND ADDED —LIGHT GREEN—
NEW TREES. ALL POSITION OF EUILDINGS
ARE RELATED WiTH WINDS.SUN POSITI
ONS-HISTORICALSILHQUETTES AND PE
DESTRAIN AXES.

WE WANT IT TO €E A “PLACE" RATHER
THAN A GUILDING.
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URGAN PLANNING AND OPERA HOUSE AND KADIKQY KADIKOY
ARCHITECTURAL PROJECT COASTAL STRIP DEVELOPMENT PLAN

HAYDARPASA 15 A NEIGHEQRKOQD
WITHIN THE KADIKSY DISTRICT ON THE
ASIAN PART QF ISTANBUL, TURKEY.
THE PLACE. ON THE COAST QF SEA OF
MARMARA. CORDERS TO HAREM IN THE
NORTHWEST AND KADIKGY IN THE SQUT
HEAST. 1T 1S A HISTORICAL AREA WITH
ALMOST SOLELY PUBLIC BUILDINGS

THE PROPOSAL CONSIDERS A STRONG
COMMITMENT TO THE GENERATION 0Of
LANDSCAPE THROUGH A NEW INTERNAL
FOREST. WITHIN THE EUILDINGS. NATU
RAL CONTACTS CETWEEN TWO SCALES:
A MORE METROPOLITAN AGAINST THE
COSPHORUS AND A SECOND LEVEL 0Of
HUMAN NATURE AGAINST EXISTING NEI
GHEORHOODS.

ACTIVE & ENGAGE

A PLACE FOR CASUAL RECREATION.
MAINLY FOR RUNNING WAYS.

RELAX & WATCH

A PLACE TO SOCIALISE. RELAX AND
WATCH PEOPLE. WiTH LOTS OF CASUAL
SEATING. SPECTATOR TIERING AND GEN
CHES. ACTIVE SPACES ARE  SAFE
SPALCES.

SOFT & GREEN

A SOFT GREEN FRINGE WiTH PERIMETER
STREET TREES. PLANTS IN TUES AND
TURF AS A SQCIAL SPACE

UREAN QPERA

A PLACE FOR EVENTS AND INTERACTION
- EOTH QRGANISED AND INCIDENTAL. A
PLAYFUL. COLOURFUL SPACE WITH A
MAJOR COMMISSIONED ARTWORK.
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KINDERGARTEN

ARCHITECTURAL PROJECT

THE MODERN EOUCATIONAL ARCHI
TECTURE 1S DESIGNED TO LINK THE
SCHOOL PREMISES WiITH THE PUELIC
SPHERE IN THE UREAN ENVIRON
MENT. AND GIVE THE SCHOOL AN
OPEN AMEIENCE. THE PROMENADE
QUTSIDE THE SCHOOL WilL FECOME
AN UREAN PORT-SIDE SPACE PROVI
DING OPPORTUNITIES TOR RELAXA
TION AND VARICUS ACTIVITIES.

ALL THREE SCHOOL UNITS ARE
EUILT ON TOP OF THE GROUND-FLO
OR EASE. WHICH CONTAINS COMMON
AND MORE EXTROVERT ACTIVITIES.
INCLUDING A FOYER. SPRORTS FACK
I.ET|E5- A EﬁNTE"’N A L”RHRT
AND  PERFORMANCE FACILITIES.
B CLOSED-OFF QUTSIDE NORMAL
SCHOOL HOURS. WHILE THE COMMON
AREAS WitL REMAIN OQPEN FOR
SCHOOL AND LOCAL COMMUNITY
EVENTS.

THE EASE INCLUDES A COMMON
ROOF TERRACE WHICH WILL FUNCTI
ON AS A SCHOOL PLAYGROUND FOR
THE WHOLE SCHOOL AND THE
YOUNGEST PUPILS 1IN PARTICULAR.
THE ELEVATED SCHOOL
PLAYGROUND PROVIDES A SECURE
ENVIRONMENT. WHICH PREVENTS
STUDENTS FROM COMING TOO
CLOSE TO THE WATER OR FROM
STRAYING QFF THE SCHOOL PREMI
SES.
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ARCHITECTURAL PROJECT DECONSTRUCTIVE HOUSE

DECONSTRUCTIVE HOQUSE QF THE
FUTURE 1S LOCATED IN A WISTORIC
S0UTH AREA OF TURKEY. Tht
CLIENT 1S A TECH COMPANY FOCU
SES ON THE SMART HOMES. THE
COMMISSION 1S TO CREATE AN EXPE
RIMENTAL HOUSE THAT SUITS ThE
FUTURE LIFESTYLES OF YOUNG
PEOPLE.

WHEN WE TALK ACGOUT HOUSE WE
ARE TALKING AGQUT HOME. THE
HOUSE QF THE FUTURE SHOULD REP
RESENT SUCH A LIFESTYLE OF
YOUNG PEQPLE. THEY CAN FLLIDLY
SHIFT CETWEEN WORK AND HOME.
ACCESS AND CONVENIENCE ARE
MORE MPORTANT TO THEM THAN
OWNERSHIP. THE POSSIEILITIES QF
HOME SPACE QUTWEIGH 1ITS PHYS1
CAL DIMENSION. THE EQUNDARY
CETWEEN HOME AND SOCIETY 1S
ELURRED EY THE RISE OF THE SHA
RING ECONOMY. NOMAD WORKERS
AND TECHNOLOGY. QUR LIVES ART
FRAGMENTED AND CAN NET EE AC
COMMODATED EY A TIXED LAYQUT.
COMPARED TO MANY FUTURISTIC
DESIGN. THIS TINY HOUSE 1S NOT
HING CLOSE TO FUTURE AT THE
FIRST LOOK. CUT ITS HUMELE APPE
ARANCE AND USER ADAPTIVE INTE
RIOR MAY REFLECT SOMETHING
AEQUT THE FUTURE 1N THE ANCIENT
CARITAL.







."L’

TEN

MONDRIAN MONUMENTSS

=
-
=
(o
oF
=
-_
-
=
(=4
——
o
-

PIET MONDRIAN. ONT OF THE FOUNDERS
Of THE DUTCH MODERN MOVEMENT Df
STIJL. 15 RECOGNIZED FOR THE PURITY
OF HIS AESTRACTIONS AND METHODICAL
PRACTICE €Y WHICH HE ARRIWED AT
THEM. HE RADICALLY SMPLIFIED THE
ELEMENTS OF HiS PAINTINGS TO REFLECT
WHAT HE SAW AS THE SPIRITUAL ORDER
UNDERLYING THE VISIELE WORLD. CREA
TING A CLEAR. UNIVERSAL AESTHETIC
LANGUAGE WITHIN HIS CANVASES. IN HIS
CEST KNOWN PAINTINGS FROM THE
19208, MONDRIAN REDUCED HIS SHAPES
TO LINES AND RECTANGLES AND WIS PA
LETTE TO FUNDAMENTAL EASICS PUS
HING PAST REFERENCES TO THE QUTSIDE
WORLD TOWARD PURE ABSTRACTION. HIS
USE OF nS‘!’HHETF\IﬁM GALANCE AND A
SIMPLIFIED  PICTOQRIAL  VOCAGULARY
WERE CRUCIAL IN THE DEVELOPMENT OF
MODERN ART. AND KIS 1COMIC AESTRACT
WORKS REMAIN INFLUENTIAL IN DESION
AND FAMILIAR IN POPULAR CULTURE TO
THIS DAY.

MONUMENT ARE LOCADITED CLOSE TO
9/11 MONUMENTS. 1ITS SPACE WAS
DESTROYED IN TERORIST ATTACKED.

WE CREATED THE RHYTEM OF MANHAT
TEN MONDRAIN MONUMENT PLAN FROM
WS PAINTING WHITCH 1S EROADWAY E0
QGIE-WOOGIE (1942-43).

THE MAIN IDEA 1S THAT USING TO BROA
DWAY CGOOGIE-WOOGIE LINES AND COQ
LOURS FOR MONUMENT. PEQPLE CAN SEE
HIS FEELINGS AND THOUGHTS €Y THE
THIRD DIMENTION.




THE REYTHM OF MANBATTEN  ARCHITECTURAL PROJECT
MONDRIAN MONUMENT
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TOPHANE-1 AMIRE WAS CONSTRUC
TED IN THE XV. CENTURY. ON THE
AREA OF STE. CLAIRE AND AYA PHO
TiNt CHURCHES WHICH CALLED AS
METOPON IN  THE EYZANTINE
PERIOD. AFTER THE CONQUEST QF 15
OTANEUL. SULTAN 1. MEKMED CUILT
WAL CANNON-BALL CASTING FACTORY
: ﬂn TOPHANE-1 AMIRE CECAME A
.' ACE IN WHICH THE CANNON GALLS
BEOR OTTOMAN ARMY AND THE NAVY

RODUCED. AFTER 18508, THE €U
DING EECAME THE CENTRE OF ThHE

; ‘E IN THE 1800CS. 1T WAS IJSED AS
A EDUCATION CENTRE. AT 1958..17
1S STARTED T0Q USE AS A MILITARY
MUSEUM. THE FUILDING HAS UNDER
GONE  VARIOUS ARRANGEMENTS
UNTIL 1992. TOPHANE-1 AMIRE
TRANSFERRED TO THE MIMAR SINAN
UNIVERSITY AT 183 2.

WE SURVEYED TOPHANE-1 AMIRE
PLANS.SECTION.FACEDES AND ALL
DOORS AND WINDOWS DETAILS.

WE RECORDED AND DREW WHOLE WALL
OF STONES.EMERQIDERY OF WINDDOWS.
DOORS AND QTHER DETAILS.

IT WAS REALY DIFFICULLT SURVEYING
PROJECT EECAUSE OF DOMES.ARCHES
AND VAULTS.
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R By, - THIS GUILDING WAS A GARAGE AND
. REPAIR STATIONLOCATED oN
GALATA IN THE PAST.
WE RENEWED THIS EUDILDING ACCOR
DING TO LOCATION NIGHTLIFE.
WE GAVE NAME THAT 1S GARAGE
STRIPTEASE CLUE.
THE GARAGE 1S AN EXTRAQRDINARY
CLUE THAT WANTED A FUN. COW
FORT. VIERANT SOCIETY. THIS A
THOUSANT SQUARE METER SPACE
I.r'l.s' AMAZING AMEIENCE AND SUL
TACULAR VIEWS OF THE GALATA
TOWER.
WE USED SIMPLE ELEMENTS WHICH
CAN SHOW QLD CGUILDING AND THE
SAME TIME DEMONSTRATE NEW AT
MOSPHERE OF CLUE.
WE DID NOT CHANGE MAIN STRUCTL
RE ELEMENTS WHICH ARE OLD
CLOUMS. THEY WERE COVERED €Y
COLORED RGE LIGHTS.THEY CAN £E
CHANGED EY SONG REYTHEM AND
TYPE. COILDING WALLS ARE COVE
RED WITH SOQUND INSULATION TO
PREVENT NOISE POLLUTION IN THE
HISTORIC PENINSULA. i
THE WHOLE INTERIOR WAS DESIGNED v
DARK GREY AND CGATHED IN LIGHT.
ALL THE EQUIPMENT AND FURNITURE
ARE CUSTOM DESIGNED €Y US TO T
CREATE THE WHOLE UMIQUE (DEN rzog
TITY OF THE CLUE. A QUALITY THAT i ———
MAKES IT ONE OF QUR CONSECUTIVE b B
SUCCESSTUL PROJECTS.

GARAGE STRIPTEASE CLUE
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GARAGE STRIPTEASE CLUE INTERIOR DESIGN
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KUZGUNCUK 1S A NEIGKHEOQRHOQD IN
THE USKUDAR DISTRICT ON THE
ASIAN SiDE OF THE COSPHORUS IN 1S
TANEGUL. TUORKEY. THE NEIGHEQRKQ
0D 1S CENTERED ON A VALLEY QPE
NING TQO THE GOSPHORUS AND 1§ SO
MEWHAT ISOLATED FROM THE MAIN
PART OF THE CiTY. EEING SURROUN
DED EY NATURE PRESERVES. CEME
}tﬁ;fs. AND A MILITARY INSTALLA
| "
WE CHECKED STATIONS OF HISTORI
CAL  BUDILDINGS.GREEN  PLACES.
PARKS.PEDESTRIAN AND TRAFFIC
MOVEMENTS AND WHAT TYPE OF GU
ILDINGS LIVE THERE.
CUILDINGS HAVE £ MARKED STATA
TION OF DAMAGE. RED COLOQUR
SHOWS HEAVY DAMAGES.YELLOW
SHOWS MIDDLE DAMAGE AND GREEN
SHOQWS FINE. €LUE COLQUR SHOWS
RENOVATED BUILDINGS.
THE PROJECT AREA S COMPRISED OF
MAIN BISTORICAL GUILDINGS WiThH
DIFFERENT SHAPES AND FUNCTIONS.
ITS INNER COURT AND GARDEN ARE
ACCENTUATED EY A KHOMOGENEQUS
LY MATERIALIZED BUILDING ENVE
LOPE. THE ENSEMELE CREATES
UREAN SPACES €Y DOWN CREASING
THE GUILDING DENSITY AND UNIF
YING A FUNCTIONAL STRUCTURE
WITH AN UNUSUAL AND SIMULTANEQ
USLY TIMELESS FORM LANGUAGE.
THE INNER COURTS ARE FORMED BY
THE COMPOSITION AND TOGETHER
NESS OF THE CUILDING.







PURPOSE OF THE PROJECT 1S DE

. SIGNING ARCHITECTURAL PROJE

' CT AND THE SAmME TiME PRODU
" CING TECHNICAL DETAILS OF THE
PROJECT.
THE PROJECT WAS DESIGNED
FROM ITS EASEMENT TO 1TS ROOF
€Y CONSTRUCTION DRAWINGS.
EVERY MATERIAL. TYPES OF EQU
IPMENT AND CONSTRUCTION UNIT
ARE EE SEARCHED. THE BUILDING
HAS NEW TECHNOLOGICAL CONST
RUCTION SYSTEMS.
THE FRAME OF THE BUILDING 18
CONCRETE. THE FRAME OF THE
ROOF 1S THE HIGH-TECH STE
AL.STEREQEATE HAVE BEEN CRE
ATED RAFT FOOTING SYSTEM.
ng‘%sm[{f COFFEE SHOQP CON
¢
THE ATMOSPHERE IN A BOOKSTO
RE TYPICALLY INVITES CUSTO
MERS TO RELAX AND EROWSE THE
SHELVES. ADD A HOT CUP OfF
COFFEE TO THE »uX AND THOSE
t.ufst'runtks CECOME LOYAL FOR
LIFE.
G160 WINDOWS GIVE WIDE VISTA
FOR CUSTOMERS TO FEEL LIKE
HOME AND RELAXED. FLOORS ARE
COVERED €Y mOQSAIC PARQU
ET.WALLS ARE PAINTED WARM
AND MODERN TEXTURE COAT.




BOOKSTORE COFTEE SHOP DESIGNNG AND  ARCHITECTURAL AND
CREATING CONSTRUCTION DRAWINGS  TECHNICAL PROJECT
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PORPOSE OF THE PROJECT
IS LEARNING CLASSICAL
GERMAN AND FRENCH
DOORS AND WINDOWS
SYSTEM DETAILS. ANOTHER
PURPOSE 1S UNDERSTAN
DING HOW THEY WORK AND
EEHAVE IN THE EUOILDING.
IN THIS CONTEXT. THE ARC
HITECT CAN CREATE NEW
AND SPECIFIC OWN DETAILS
IN FUTURE FECAUSE
ALMOST ALL NEW DOQR AND
WINDOWS SYSTEMS ARE EE
FICTIONALISED ON CLASSI
CAL GERMAN AND FRENCH
SYSTEMS. E£Y THE wAY.
THE 1f ARCHITECT CAN UN
DERSTAND PRINCIPLE OF
THEIR WORKING SYSTEMS.
THE ARCHITECT CAN HAVE
AN QP INION AEQUT NEW SYS
TEMS AND IMPROVE THEM.
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8 RURPOSE OF THE PROJECT 1S LEAR
B NING MEMERANE STRUCTURE DESIG
& & NING AND STRUCTURAL PLANNING.
= WHEN CREATING THE FORM OF MEME

- RANE STRUCTURE. IN THE SAME CAL
- CULATING ITS TENSION. PRESSURE.
CONTROL POINTS. CAELES AND STEEL
o FEAMS. THE PROJECT STARTS WITH A
= SMALL ROUGH MODEL. ARCHITECTUL
‘RAL AND AESTHETIC DESIGNING ARE
PROCESSED ON IT.THEN THE STRUCTU
RE 1S MODELLED ON RHING WHICH HAS
MEMERANE CALCULATING PULLING.
FINALLY. RHINO-MEMERANE CALCULA
TES AND GIVES REAL 1TS TORM EY
TENSION OF CAEBLES. TENSION OF
MEMERANE  TEXTURE. CONTROL
POINTS. THE SHAPE OF GEAMS. IT
SHOWS LOCALS AND POINTS DIFFEREN
CE OF TENSIONS.
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MEMBRANCE STRUCTURE DESIGNING
AND STRUCTURAL PLANNING




PURPOSE OF THE PROJECT 1S LE
ARNING STEEL STRUCTURE DE
SIGNING AND STRUCTURAL PLAN
NING. WHEN CREATING THE FORWM
OF STEEL STRUCTURE. N ThE
SAME CALCULATING 1TS SECTION
THICKNESS MEASUREMENT, THE
FORM™M OF SECTION. WHICH TYPE OF
STEEL AND STATIC CALCULATION.
ON THE OTHER SIDE. CREATING
PARTICULAR STEEL EUILDING DE
TAILS.

EUILDING 1S LOCADED IN SOUTH
OF TURKEY.ANTALYA. THE GUOIL
DING OF INTENDED PURPOSE 1§ AN
INDUSTRIAL STORE.

IT HAS A HALY EASEMENT WHICH
INCLUDES TECHNICAL UNITS. ELE
CTRICITY. WATER AND HEATING
CHAMEERS. BECAUSE THiIS LOCA
TION HKAS A LOW INTENSITY OF
SNOWFALL. THE INCLINATION OF
ROOF CREATED LOW ANGLE. ROOF
HAS A LOT OF SKYLIGHT. EECAD
SE OF GEING OF GREEN EUILDING.
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STEEL CONSTRUCTION™
DESIGNING AND PLANNING
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PURPOSE OF THE PROJECT 1S LEAR
NING LIGHTING PLANNING ON DIFFE
RENT UNITS. AFTER CREATING THE
UNITS. CALCULATING THEIR DM
CONTROLS. DEMAND FOR LIGHTING.
COLOUR OF LIGHT. TYPE OF LIGHT.
INTENSITY QF LIGHT AND WHICH
LIGHT SYSTEM 1S USEfUL fOR
USERS.

EVERY UNIT NEEDS DIFFERENT L1
OHTING PLANNING AND SYSTEM.
THE MAIN PORPOSE 1S UNDERSTAN
DING EASIC LIGHTING RULES AND
USING THEM FOR FUTURE. PROJECT
WAS CREATED €Y THREE-DIMENSIO
NAL PROGRAM AND IMPORTED ON
RELUX LIGHT SIMULATION TOOLS
PROGRAM WHICH HAS WHOLE TYPE
0F ARMATURES. TwiS PROG
RAMS SHOWS LOCAL AND GENERAL
LIGHTING LEVELS AND DEMAND.
WE CALCULATED COMPLETE DiffE
RENT UNITS TO LEARN HOW T
WORKS.SOMETIMES UNITS NEED
DIFFERENT LOCAL LIGHTING EECA
USE OF FUNCTION.GECAUSE IT 1S
DIFFUCULT TO GALANCE FETWEEN
THOSE AREAS. PROJECT NEEDS Dif
FERENT ARMATURES.
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PURPOSE OF THE PROJECT 1S LE
ARNING ACUSTIC PLANNING IN
THE UNITS WHICH NEED ACQUSTIC
ORGANIZING.

FIRST OFF ALL., WHOLE MATERS
ALS OF THE OPERA HOUSE ARE
CALCULATED EY THE ARCHITEC
TUORAL ACOUSTIC PROGRAM.U
SING ANTINQISE PAINTS.ACOQUS
TiC COVERING, ACQUSTIC
E0ARDS, ACQUSTICAL PANELS
AND ACOUSTICAL INSULATION
FOR GENERATING SOUND COM
FORT. REVERCERATION TiME
MUST REMAIN WITHIN THE EOUN
DARIES 0f REVEREERATION
LIMITS FOR SOUND COMFORT.
ALSO, ACQUSTIC RAYS ARE USED
FOR CHECKING THE AUDID ACQUS
TiICS ON PLANS AND SECTIONS.A
COUSTICAL PANELS ARE POSITIO
NED €Y VIRTUE OF RAYS CALCU
LATION.
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FREE HAND SKETCHES

SKETCHING PROJECT HAS EEEN
STARTED N 2013 BY SKETCHING
HAGIA SOPHIA. THE PROJECT oOf
PORPOSE. TRAVELLING ALL QVER
THE WORLD AND SKETCHING EUIL
DINGS WHICH ARE MPORTANT
FOR HUMANITY.

SO. WHY SKETCHING? t BELIEVE
THAT «f YOU WANT TO UNDERS
TAND A BUILDING., A STYLE Of
ARCHITECTURE AND  HOW T
WORKS., HOW 1T WAS BUILT YOU
MUST SKETCH 1T. THAT 1S THE
CEST WAY TO LEARN €Y HEART.
FOR EXAMPLE: YOU CAN TAKE
PHOTOGRAPHY EUT PHOTOGRADH
MACHINE CAN MEMORISE Twis
FRAME AND GUILDING. NOT YOUR
MIND. 1T TAKES A FEW SECONDS
OR MINUTES. ALSO, SKETCHES
SHOW YOQUR FEELING ABQUT THE
EUILDING.

IN THE OQTHER WAY. EVERY
SKETCH UPGRADES ARCHITECTUL
RAL LIERARY ON OWN MY MIND
WHICH + CAN USE FOR NEW ARCHI
TECTURAL PROJECTS. FUTURE
ALWAYS BUILDS ON PAST. «f YOQU
DON'T KNOW PAST. YOU CAN NOT
EUILD FUTURE.

WHY DO + USE WATERCOLOUR? €€
CAUSE YOU HAVE THE UNLIMITED
COLOUR OPTION WITH A FEW
GASIC COLOURS. JUST MIX THEW
AND CREATE A NEW OPTION. YOU
CAN NOT DO THiS €Y MARKERS
AND PASTELS. WATERCOLOQUR 1§
TRANSPARENCY., 1S NOT SQLID
AND DRAE. YOU CAN EXPRESS
YOUR OWN FEELING €Y THE WA
TERCOLOQUR.
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SKETCHING IMPORTANT GUILDINGS
IN THE ALL OVERTHE WORLD

FREE HAND SKETCHES
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WORK PROJECTS

WORK PROJECTS

AND PASTEL KARTAL
RESIDENTAIL COMPLEX

KORU FLORYA
RESIDENTAIL COMPLEX
AND  SHOPPING MALL

DORTYOL YASAM MERKEZI
CULTURAL COMPLEX




SUNWALLEY CERKEZKOY
RESIDENTAIL EUILDINGS

SIS

ETIMAN HALIC
INDUSTRIAL EUILDING
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WORK PROJECTS

WORK PROJECTS

ODUL ISTANEUL EEYLUKDUZ U
RESIDENTAIL COMPLEX

TURKCELL AKiLLr SEHIRLER
COMMERCIAL

TUEBITAK BILGEM

DENIZALTI TAKTIK SIMILATOR
MILITARY EDILDING
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